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By the Same Author:
Photoshop LAB Color: The Canyon Conundrum and Other Adventures 
in the Most Powerful Colorspace (2006) unleashed the considerable
potential of LAB, revolutionized workflows, and became an immediate
best seller. It is neither a companion to nor a substitute for the present
volume. Photoshop LAB Color treats LAB-related issues in more depth
than Professional Photoshop does. It also discusses areas that are
beyond the scope of this book, such as overlay blends using the A
and B channels, and advanced retouching and selection techniques.
It does not cover the CMYK and RGB fundamentals that are the foun-
dation of Professional Photoshop. The Table of Contents is as follows:


